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Over the past thirty yearsin Canada, disability rights movements have Bmﬂ.um
critically important interventions into the oppression of disabled people in

diverse sectors of society by striving to guarantee that many people Eu.ﬁr
disabilities have better access to human and equality rights. Eﬂrosmﬁ m_m-
ability advocates working with and as judges, lawmakers, and other mmm_m__w_ﬁ
makers have broken down barriers preventing the ?:.m_.,. Eo.nm equitable
mmmﬁﬁwmﬂow of people with disabilities in Ombm&wb mo.nwmﬁ%.. many mn.w:oi.
ledge that much work still needs to be done to bring disability experiences,

and more complex accountings of those experiences, into decision-making

processes across all spheres of communal life. In this nrwwﬁm.n. we .owmﬁ Q.,mn.ﬁ
ative and artistic avenues for discussing and desiring m_mm_w_rg rights, MM_ .
diversity in those rights, as our contribution to a nog.anmmﬁonp nrm.ﬁ .mo o mM
tends toward imagining rights in strictly bureaucratic, standardizing, an:
izing terms.
:cMMM_WNMMmmEn and creative avenues we address centre on the participatory
E,ﬂm]_umwmm methods of digital storytelling and digital stories (three- 8 mou.:,f
minute self-reflexive films) produced in the communal mwmnm,q.h of m;ﬁm.—oa=m
New Meanings of Disability and Difference, a nmmmmunﬂ project %ma&n&ﬂ
designed to challenge misconceptions of disability and m&.ﬁmnm.ﬁmm and Q%mmm
understandings in open-ended, non-didactic ways. Recognizing how ar hm
not independent of the context in which it is made, we then reflect upon the
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generation of an “aesthetic community” (Ranciére 2009, 51) in the digital
storytelling workshops; how vulnerability and intercorporeality were in-
spired among storytellers; and how the artworks produced demonstrate
some of the ways that the arts might open creative avenues for discussing
and desiring disability rights and disability justice.
" - We draw the concepts of “aesthetic community” and “relational aesthetic”
from Jacques Ranciére (2009} and Nicolas Bourriaud (2002) respectively.
Ranciére theorizes imagined spaces of resistance against dominant power
relations of capitalism and colonialism, while Bourriaud theorizes relational
art as having democratic intent and purposive resistance that is conceived
relationally among artists and andiences without overdetermining outcomes.
Within Envisioning, digital storytelling spaces that were constituted with
attention to disability, aesthetic community, and relational aesthetic became
“cripped,” meaning that those embodying disability and difference, particu-
larly at the margins, were given voice, seen, and heard in ways they previ-
-ously were not (Fritsch 2012). This practice of activism and what it creates
allows us to fight for disability justice—oriented social change through under-
standing that to live a fulfilled life requires that we reimagine the rights that
the Canadian Charter of Rights and Freedom seeks to protect and attend to
justice-based concerns, which may not be definable, and therefore protect-
able, by such documents. This occurs not by identifying rights in the digital
stories themselves, but in part through contributing to an expansive under-
standing, made available in the stories, that the lives of disabled persons re-
quire more than Charter rights as currently interpreted.

We write this chapter as three women who have shifting and multiple ex-
periences living with disabilities and embodied differences. We write through
our shifting and multiple relations with and within the arts-based research
projects analyzed, as participant storytellers (where we each made our own
digital stories), as facilitators and facilitators in training, as workshop organ-
izers, as invested members of the research team, and as an audience of the
digital stories. These multiple positions and perspectives cannot be un-
tangled. We also write this chapter as colleagues and friends who have
spent many hours thinking about this project together. We recognize (and
enjoy) that the authorship becomes blurred and entangled throughout this
chapter, which is representative of how these ideas were collaboratively
generated. We follow a tradition in disability studies of blurry writing
together (Hughes and Paterson 1997, 2004; Mitchell and Snyder 1997, 2000,
2003, 2011; Shildrick and Price 1996; Titchkosky and Michalko 2009).
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i onine New Meanings of Disubility and Difference B
W_H“H”_“w:m New gmm_mabmm of Disability and Difference émmm om%m Muomwwﬂ%m“
Trillium Foundation—funded research project that ran from e e
across three communities in Ontario (Toronto, va.amn_uonocmr_ m.ﬂ A —M NMQ
as a collaborative effort among various leaders in womens, &/w,m i n.M_ e
rm&wr services sectors, including the YWCA of Humﬁn”_.._uoﬂ.wcmﬁ.. . ic o_w“_ .U >
Haliburton; the YWCA of Sudbury; the dqoams.Hsﬂr N_mw_mw_“w“‘mmbﬁo_pmmm

'« Program at Springtide Resources in Toronto;
MMM“MMM Fm.“._mwﬁo at é%ﬁma,w College Hospital w._ .H.A.vmcﬁou and the MMKNM_M
and Women'’s Studies Program at Trent GB<QEQ. in wmﬂmw&oﬂ.ozm . c-“u "
sioning explored the efficacy and vws.mn _Mm Mrm m_Mﬁm. H”M “MEQ_HHHW _Mw Mn "
i :on by inviting women who identified as 1ivl .
MMM”MM ”o M_mm &m.pmm_ storytelling and photovoice (a visual EQEA“MM_MMM.
that puts cameras into the hands of wm_..mnwwmsﬁm. [Wang G.W@% wm_B _uomm o
exploring their embodied experiences. This project described “e o mo_.,.
difference” in a nondeterministic way, leaving the category open-€ -
women to self-identify (a theme we will return _.“o at the end-of ﬁ.En_n nou )
(Rice, wmso.oﬁ and Odette 2008). Embodied difference moE.&. _.bn .: . .cEn
was not limited to, women with mobility and m”m.smoQ &mmﬁrﬁmw orumwn&
iliness; mental, learning, and intellectual &mmEE_mm.“ and facial an w <ﬁ o
differences (Rice, Zitzelsberger, Porch, and Hmam.ma mooo.u. Qur projec e
sists further bounding of the categories of disability mmﬁ difference, mmMoEcm
with Margrit Shildrick (2007, 223) that this .uaocE close .@Hqﬂ E.Hn& e
normalize, what must otherwise remain a shifting nexus of both physk

mental states that resists full and final definition” Envisioning was the pre-

decessor to Project Re+Vision, a Canadian Fwﬁﬁmmmom Im&“ HmmM”MMM_
) arts-based methods, speciically
funded research project that used : : el
storytelling and theatre, to dismantle stereotypical :bmmumwmﬂ&sm.m OM dis
i i eate barriers to healthcare, educa-
ability and physical difference that can ¢r : . i
tion, and inclusion in the broader community, on which the three of us ar
earchers. .
nmw.dﬁ aim of Envisioning was to uncover and address the gaps In ?Mz.
women with disabilities and differences see themselves and are seen. by
others. In intensive workshops that taught the fundamentals of anMMmmle
tion, storytelling, photography, and filmmaking (Lambert mou%, w ! vm nm. -
ticipants had opportunities to take photographs and make ._,m:” n—m "
to speak back to dominant representations about their ‘U.c.&mm an .<mM
Qur approach resonated with that of other scholars and activists comunitte
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to exploring the possibilities and limits of emergent arts-based methods
such as digital storytelling for constructing knowledge and inciting change
(Benmayor 2008; Brushwood Rose 2009; Cole et al. 2004; Vivienne 2011;
Vivienne and Burgess 2013). It also followed a vibrant disability arts move-
ment that has garnered attention in Canada and elsewhere in recent years
~ as a new genre to give expression to disability experience and challenge
imposed invisibility by reimagining bodily difference (Roman 2009a, 2009b).
The disability arts and culture movement grew out of the disability rights
movement in the late 1970s/early 1980s and marked a shift in disability ac-
tivisin away from securing legal rights for persons with disabilities and mak-
ing public space accessible (in line with the social model) to focusing on
. aesthetic and cultural concerns (Gorman 2011). Although disability arts
have beenincubating in Canada for over three decades, “disability culture”
has been conceived of only as a concept, and disability art has been officially
recognized as a distinct form of art practice (through receiving federal and
provincial funding) only since 2000 (Gorman 2011). Many credit these de-
. velopments to Ryerson’s School of Disability Studies’ disability cultural
event, An Evening of Disability and Deaf Culture, which began in 2000
as the first of its kind in Canada, and to Vancouver's Kickstart festival and
Calgary’s Balancing Acts, which launched soon after in 2001 and 2002 re-
spectively (Abbas et al. 2004; Gorman 2011). ,
Envisioning and Project Re+Vision digital storytelling workshops were
dedicated to creating spaces where disability was welcomed in, thus al-
lowing artists to tell complex and nuanced stories about their embodied
experiences. (Almost) all of our workshop organizers, facilitators, tech-
nical support people, and volunteers identify as disabled women, disabled
trans/genderqueer individuals, and/or those who embody difference. Such
disability leadership models part of what these projects were trying to
achieve: advancement of new understandings of disabled people as agentive,
creative, and effective leaders. Before the workshop, we asked wmanmmm:n.m
to share with us their accessibility requirements and how we might make
the workshop space and the artistic process more comfortable for them. We
began each workshop with a conversation about how we could work collect-
ively to ensure that the workshop was a safe(r) space and how we might
welcome and further desire disability. We discussed how. embodied differ-
ences might disrupt workshop processes in ways that we together could be
open to and be changed by, rather than these differences simply being toler--
ated. This conversation established our space as one that would not tolerate




T —

Carla Rice, Eliza Chandler, and Nadine Changfool

58

r and transphobic language or behav-

racist, sexist, ableist, sanist, and quee
jour, insisting that to achieve this we had to hold each other and ourselves

accountable.

Working in groups designed and led by facilitators living with disabilities
and differences gave participants and facilitators the opportunity to individ-
ually and collectively challenge outsider perceptions and explore alternative
ideas of difference. To that end, facilitators led the group in a discussion
about how a disability justice framework might approach guestions of rep-
resentation, suggesting that while workshop participants may share the
common goal to “talk back” to dominant representations of disability or em-
bodied differences, we were not all talking back to the same kinds of rep-
ility is clarified by other aspects of identity, we
a white, middle-class woman with a physical
disability may be represented as pitiable while a radicalized psychiatric
survivor who is living on the streets may be represented as dangerous
and criminal. In these ways, we worked to achieve a sense of community and
safety within our workshops, which allowed participants to tell complex and
unique stories of disability and embodied difference. ‘

The digital storytelling processes and outputs created through Envi-
sioning workshops made space for new representations of disability and
embodied difference to emerge. With its unique emphasis on image and
narrative, the digital storytelling genre enabled storytellers to represent
their sensory worlds in surprising new ways, conveying the volatility and
instability of human embodied experience and opening possibilities for in-

timate encounters with difference (Rice 2014, forthcoming). We believe in
rts and have witnessed how digital stories,

the power and the efficacy ofthea
in their multiplicity, disrupt a “single story” of disability {Adichie 2009). We
have also experienced how these digjtal stories transform the way that we
(all of us: healthcare providers, educators, administrators, cultural workers,
artists, activists, and so on) understand experiences of disability — for it is
hard to argue with a story, especially with one, we contend, from the mar-
gins. In what follows, we discuss and share links for two digital stories
created as part of the Envisioning New Meanings project by Peterborough-
based genderqueer disability artist jes sachse.and Toronto-based disability
artist Lindsay Fisher, and one from ResVision by Aboriginal disabled artist
Vanessa Dion Fletcher (Potawatomi and Lenape). As our brief interpreta-
tion of these stories and the following more detailed analysis of the process
of their making demonstrate, digital stories are pedagogical in ways that

resentations. Because disab:
discussed how, for example,
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“”Mﬂ“““”%”mwmzw_ ways c*.. teaching — that is, normalizing and moral-
st open a e sw or Mp.. - mn.nw Emﬁm.ma work as body-becoming pedagogies
(Rice 2014, 2016) H“o? %mnnn possibilities for living in and with difference
teach, we n_mbaon .vmbm _H mnwéo&m“ as sure as we are that these stories do
standing these digita mnm E at they teach. Central to the project of under-
achieving &mmva .:Eon_mm * mﬁm-_uwmmm interventions that work toward
‘dea that the artwes Mm ==Mm‘ as we explicate throughout this chapter, is the
justice and ive 2 fulfilld _Mq:wﬁm&w teach us about what it means to acquire
obtaining rights and mm e Hv.m% also allow us to approach the project of
that do Hmmaoh.ﬁm in an open-ended, undetermined wa
e Mm not mno_ummmu prescribe, or standardize how justice is m:mnﬁm%\. e
e s :MMO«NWMM M.H these mﬁou...ﬁm. could be subject to critique. L»M_n the
brought mn..ﬁr from Hwﬁ the stories in digital story artistic form. have been
embodiments b b e margins, ..m.oE abjected parts of selves. When
colonization, ableism, ”MmH”M““MMM MEMQ@P or minimized through
. ! , and 50 on, the eme
| HWM MMHHMMM_E MM@& to be given time and space to breathe |n_an MMMMMMMH
iy mmmmb .onﬁm to unfold, be heard, and take hold. This could be
(2010, 12) argament re contrapuntal reading, following Emma Larocque’s
representations rath Hmm&-.:.m ..”rm need to foreground Aboriginal self-
criticism that can _umn . QHEGN@ them according to traditions of Western
the creation of >_uo_.,w menmmm:a.mum Eﬂ.Emmm. Larocque explains that both
bodies of knowled mm th; e Q.a& mw.n_ literary criticism of it represent new
traditions. mxﬂmb&ﬁm L . &mﬂ:-.mE.mr themselves from Western literary
that art making aad mmﬁ . E.o”._“_:mm insightful analysis to disability, we assert
breathe, in re nuo maﬁoﬂnﬁm r:m mnogunrm margins deserve time and space to
When thought of as =ms“% Mﬂmm«“o._.‘wm struggles n.u come to representation.
serve consideration fro Ermbnmﬁw meﬂwwnnmﬁonm from the margins de-

Our s
approach is indicative of our commitment to upholding and
en-

. acting disability justi i
g disability justice. Embedded in our open-ended, undetermined ap

o L .
wﬁ P:MWMMMMWWHMMM ms&mﬁu kinds o.m representations participants might be
e ,H e .MoE ed wnm.Sosm? we also imagine the sorts of rights
e Mm; Mﬂmm require to feel safe, secure, and fulfilled wm. be
" Wmnmg._mm ” Mm ed w.mo_&m are not protected equally under the
o Decause suct WHMSnﬁou depends on citizenship and immigration
e e _«,% .m. ed and w_ﬁ_uo&ma disabled people resist and talk
ack of rights or to injustices in different ways. Although our
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workshops did not formally address the Charter per se, we engaged themes
of what is needed for disabled people to live safe and fulfilled lives in. the
midst of a culture that, because of ableism, can feel inhospitable and even
dangerous for those of us who embody difference. We anticipated that the
people who came to our workshops shared in our belief that art is an effect-
ive tool to mobilize change and that creating new representations of diverse
embodiments can provoke new understandings of disability and embodied
difference, but we did not hold assumptions about what forces and cir-
cumstances might make one feel insecure and, therefore, what (artistic or
other) avenues one must take to mobilize justice. Experiences of ableism
and, thusly, tactics for resisting it are vast and not wholly knowable. It is this
understanding that led us to set up the workshops in a way that prioritized
listening deeply to stories. Traditionally, digital storytelling workshops
highly value stories, particularly stories that are marginalized, and we
worked hard to establish a safer space in which stories could be told and
listened to — even stories that were disruptive to our closely held beliefs
and disability politics. In our workshops, storytellers and story-listeners
shared the responsibility of respecting stories, learning from stories, and
being changed by stories (Dion 2009). This held true even when they ex-
ceeded our expectations for what a story about disability or embodied dif-
ference could be or should do.
One evocative illustration of the power of digital stories to bring audi-
ences closer to disability experience is found in a digital story made by
genderqueer disabled artist, Envisioning filmmaker, and now Re+Vision
facilitator jes sachse. In their piece Body Language, sachse explores the
complexities of looking at relations for people with disabilities within a rep-
resentational history of disabled people that can largely be characterized
as one of being put on display or hidden away (Chandler and Rice 2013;
Garland-Thomson 1997, 2009; Metzl and Poirier 2004; Tregaskis 2002)." In
this digital story, we see many different photographs of sachse, from child-
hood to adulthood, laughing with friends, creating in the art studio, and
standing by train tracks. Toward the end of the video, we see photographs
of sachse, nude, stretching their limbs and standing in front of sun-filled
windows. By daring viewers to look at their body and imagine how it feels
to look like them, sachse subverts the typically voyeuristic, dominating
practices of looking that structure encounters with bodily difference and
provokes us to consider how intense looking can remake audience percep-
tions (http:// %.gi&oa_.amnmiammbEMth\.wummmLmnpov. sachse’s in-
citement to us to look, coupled with an invitation to question our urge to
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stare, challenges audiences to acknowledge our responses to their differ-
m.bnmm and, ultimately, our relationships with our own. Through this refrac-
soF. sachse refocuses our collective gaze onto societal views of difference
and illuminates the myriad ways we may share the experience of what it is
n.u be vulnerable, flawed, and in other ways embodying of “difference;’ espe-
cially in relation to the culturally idealized masculinist, =o=-&mmv_m.n_ mma
neoliberalized mode of embodiment — impregnable, independent .m If.
contained, and always under contro} (Shildrick 1997, 2002). o
. The second digital story we discuss was created by Lindsay Fisher, a
visual artist, a graphic designer, an Envisioning storyteller, and a Wmoﬁmwwz
- workshop facilitator. Fisher’s film, First Inpressions, does more than grant

- people permission to look intently at her. In her search to discover what

onlookers see when fixing their eyes on her face, she asks audiences to see
beyond first impressions to find value in difference (http://www.envisioning
newmeanings.ca/?page_id=28). This digital story features hundreds of E.Bnow
graphs, in which Fisher is making different facial expressions that accentu-
ate her difference, flashing rapidly on the screen. Fisher describes beginnin,
her mnogam_a:m process by recollecting moments in her life when she Smm
Jo% aware of being different; while she aimed to tell a counter-story that
disrupted the typical disability tragedy narrative, she also waited to dis-
cover something about her bodily difference that would surprise her when
she saw it — something that she herself did not know was there. What
emerged from her technique of taking and editing into a short EWH over
three hundred photographs of herself “making faces” is a provocative ex-
ploration of embodiment from inside her skin — fluid, dynamic, continu-
ously shifting — éEnT she contrasts with the view from outside #. the ways
that responses to difference are thought to be already socially and ‘QEEE_M
made. Layering this insight, she offers a delightful meditation on the _mm%\
ures and sensualities of her embodied experiences. By m:_uénmbm nrm@nms&
“mwm ﬁ”m_n n__mmm_..mmnm is either desexualized or fetishized in normative cul-
re, she claims her facial di i i
cvote pesitii difference as a site of sensuality charged with
. The final digital story we discuss illustrates another counter-representa-
tion of disability. Vanessa Dion Fletcher is an Aboriginal artist (Potawatomi
and Lenape) living in Toronto. In her work entitled Words, Fletcher uses
wo:pw@rosmm to juxtapose her first-person experiences of a learning disabil-
ity with the objectifying language of diagnostic tests. This digital story fea-
tures a blank piece of white paper on which the viewer sees a hand iuw.wm out
words, homophones, and sentences from a psychologist’s diagnostic report
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- r - i . - m
The soundtrack consists of Fletcher’s playing with the different Bmm_MMm_..
of homophones — “whole” and “hole; for example. She mmMm. Mm m“” Mon .
imi i ma
f deficiency limits children and how the
the ways that the language o ; " e
i ibilities for being and becoming (hitp
of words might open other possi nd e emer
j isi ideos; scroll down to Vanessa Dion Fle en
projectrevision.ca/vi ; : . i
j isi her also identifies as a p
sword, projectrevision). Fletc ;
&MF@M m_,mmniﬁm disability who spells in non-normative ways &.“Mm to mn_mnw mm
wi : ! o
i d alike but have different sp
rt-term memory. Using words that soun .
.m”Mm and meanings, Fletcher provokes audiences to consider how her own
1 »

typically read as mistakes, can instead be under-

unique ways of spelling, uage. Her

. o . n
stood as her means of injecting new meaning :Mo written Hw Mﬂ N
i i non-pros
i ifully illustrates the unpredictable an :
D e thatonen isability i ks of sachse, Fisher,
i e disability in. The wor ,
bilities that open when we welcom ; ; e
and Fletcher offer important insights into how disabled artists themselv:

N . ays, to
Jearn even as they teach others to see and, in rmultiple and diverse way:

sense difference and disability differently. Put another way, .wro mmﬁlﬂmmmnﬁm
that the artists share is inextricably connected to the teaching ,nrmw offe

as Viewers.

i ic Community
The Fleeting Enactment of Aesthetic N . . .
Thus far; M_qm have highlighted individual digital stories ﬁrm.ﬁ have, in anrmmm_.m
. i i Jations and intervened in normative per-
film, subverted looking/staring re : ren bt o
ions: in Fisher’s, claimed sensuality, erotic possibility, an .
ceptions; in Fisher’s, ¢ ! e fom
i i ; in Fletcher’s, created new sites of meanin
embodied experience; and in E . ;
words transformed from “errors” (so-considered by the osﬂmﬂumu S?Ms mrm
j on
d subject of her film. At the conclusi
becomes the centre and empowere r film e
igi i kshop — both Envisioning an
of every digital storytelling wor . e
ith their makers present. We
the films were screened together wi . .
i i i ; ise to the experience of aesthe
w this collective experience gave rise to the experience i
- nity, a community whose artful constitution is primarily sensory and un
B.—h ’ » afsy® X
representable in words and that beckons towards a future of possibilities

i i otic Relations .
lational Aesthetics and Aesthetic s . 1
Wﬂaﬁq the screenings held at the close of Envisioning mﬁm Wm.ﬁm_ww Mﬂwm
g i ifici
i igital stories conveyed the spec
hops, we experienced how the digit . ‘
anm erson’s experience through artistic renderings that HuoE..mm mo.nnr mMoBm
v_:m multiple meanings. The films flooded the senses with visual an:

lex al ;
. sentations and story narratives to hover over and m: the spacein,

aural repre
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between, and among the filmmaker-viewers. In these screenings, there was
no imperative to bring the multidimensional sensations we felt in the room
under the control of language and analysis, nor did we feel that was possible.
Instead, participant-viewers tacitly acknowledged a rich polyphony that
disrupted language and analysis. We talked little after viewing the stories;
together, they created an affective effect that acknowledged new subjective
experiences that transmitted sensations of understanding irreducible to
existing scholarly narratives of disability and defied language. A palpable
prelinguistic moment of understanding lingered in the air, one that un-
‘settled us in part because of the diverse and multiple manifestations of
living with disability and difference ushered in. Facilitating the workshops
and the film screenings unsettled stereotypes and uplifted us in that some-
thing new, but not yet known in language, was brought forth that had not
been invited forth previously. It was also suspenseful in that participants
tacitly acknowledged how the’ prelinguistic knowledge could gestate for
future narratives and possibilities. Disability arts challenge dominant norms
of disability, create cathartic recognition of the lived experience of disability
outside those dominant norms, and generate a moving sense of possibility
for the future (Abbas et al. 2004; Roman 2009a; Ware 2008). We scek to
build on this knowledge by bringing into words an aesthetic dimension
that is critical to evolving conceptions of disability justice: a cripped rela-
tional aesthetic (Changfoot 2016) and aesthetic cormnunity that preserve
the polyphony and specificity of stories such as those of sachse, Fisher, and
Fletcher. The relational aesthetic and aesthetic community support an ex-
pansive meaning of disability rights because the experiences brought to
light exceed the understanding or imagining of a rights
living with disability and difference.

The creation and presentation of the stories constituted, using the work
of Ranciére (2009), a dissensual sensory knowledge whereby perception
and emotion were brought to light from experiences not previously given
much attention. What was invisible was brought into focus and became
the centre of attention, even if only briefly. This constructive searching re-
mains, for us, a constant reminder of how mmE\ experience at the margins
needs to be presenced to strategize how to make change for the better,
Ranciére (2009, 58) refers to two regimes of sense: “a regime of conjunction
and a regime of disjunction’” Interpreting Rancitre, we understand con-
junction as referring to the multiple, intersecting complexities of the cur-
rent age or a specific locality and disjunction as referring to the contestation

-bearing person
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and resistance arising within an aesthetic community in the current age and
a specific locality. For Ranciére, the two regimes coinciding at once create
dissensus, the intermingling of minds and hearts of those involved, upon
which community is built. To illustrate: in their film, sachse reveals a regime
of conjunction comprising the dominant able-bodied gaze and bodily norms
of self-control, invuinerability, and containment of one’s flaws. In inviting
the viewer to become vulnerable through sachse’s film, they bring the com-
munity of filmmakers, now viewers, into their world, and in so doing, trou-
bles and decentres the dominant able-bodied gaze and norms. This troubling
and decentring does not manifest in words: it manifests in a chastened and
productive silence having to do with the intersubjective encounter created
with the viewer(s) and a questioning and shattering of the able-bodied
gaze. By deftly making the able-bodied gaze visible in relation to what it
makes “other” a dissensus emerges that troubles, decentres, and shatters
ableist assumptions and ways of looking. The collective experience of mak-
ing and screening digital stories created multiple moments of dissensus
that together constituted a new sense of community, a new possibility or
emergent understanding of disability and difference {which created space
for sachse’s body in ways not yet fixed or completed), and with this, a new
awareness of the conspicuous absence of vocabulary for what was coming
into existence. This new sensing of community that did not yet exist hovered
above and within the present, creating a tension of yearning for the new
amid the complex problematic of the present. :
Importantly, the bonds created within this aesthetic community were
formed through a relational aesthetic that developed during the making
of the stories themselves, especially the sharing of the story narratives in
the story circles prior to and as foundational for the creation of the films.
Bourriaud (2002, 16) argues that “relational aesthetics” arise from art itself
because art “creates free areas and time spans whose rhythm contrasts with
those structuring everyday life” Art facilitates certain encounters between
persons that would not occur otherwise because our commaunication with
one another is so highly regulated. Among Envisioning filmmakers, facilita-
tors, and researchers who attended the workshops and final screenings, new
encounters occurred that generated a deeper understanding of the very wide
range of experiences that living with disability and difference entails, both
challenging and enlivening. Bourriaud likens encounters with art to a game
of tennis: there is a serve and a return, Eﬂu_ﬁlm continued exchange with
a willing partner and a potential for transformation from competition to

- created through Envisioning and Res Vision could be described asa
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co icati .
anMM:UMMMMMoNMM.ﬂw with an emergent understanding that the communi-
gence of a horizon, “.hm mewnﬂ M”_ counters, Bourriaud anticipates the emer-
i discuscion” A.mmv.. ed future or world which the oxn.rmbmﬁw will reveal
Formin, .
tense days mA Mp WWMMHHM annﬁ:Ea\ through intimate contact over three in-
totors canied the of the workshops), Envisioning filmmakers and facili-
relating artful .€Mm”on< A.um the relational aesthetic, of artful relating and
for further mnﬂws 6% noa_:cm”m to be a powerful memory and inspiration
ical, social, or mnﬁ.:-n.m mubmmmmm in no debate or dialogue over specific wo_wn
change. >n._&m o M.H:Mn change o~. how the group would be part of that
ditions of ife wore soss _M. smo @.Gmﬂmznmm a palpable sense that better con-
digital filmmaking M_Em “rm y virtue of the conditions and experience of the
put these possibiaios e resulting films themselves. Participants did not
es into words or a program of action per se. Rather, we

witnesse i i

iy EmEMmWMM ﬁMMMMMHMm :M”o mﬁwzwbnm as a present absence from the stor-

rentod by .mmonm . e future Hw the hegative spaces, in the interstices

vt bap et s that mroémm implicitly what should not and need zoﬁ_

e happenied in erms of experiences of marginalization, indignities, vio-
X exclusions that the storytellers had experienced and m::.:.mﬂmm

Multi : i
§HN”W HM_ MMH@“M EU:QQ% Smwm held together, observed, and respected
orgon formes e Wo " to .nosmEEﬁm new authoritative narratives or to
A solidarity, anc:nam knowledgeable in a sensory and
s enouh EME mnmwwamnﬁwﬁwwnﬂw”wmoro_m&w narrative, and activism
. , at the rest would come in time.
m:%ﬂﬂ wﬂmmwwhwqmoﬁﬂmw the aesthetic nogzag created in the Envisioning
e vision wo Mnm_u ops was ephemeral; in these spaces, disability and &M
with the ableist _omm_n HMMMN-QHMMMM M”mww_um Qm_m& MM o The e
. _ rmative culture,
MMHMM M% MHMM.E” place of freedom that is not (yet), or OBHMMMMMMMW MM.W
A manm e m._umnm. We think Envisioning and ResVision omwnmm
vt e om in _um_..n. through the temporary suspension of the
e (G MMMMm Maumﬁm:nm of embodied difference is largely out-
orress e ot & ; Hennessy mo.ow. 85), where it is rarely _un.mmm_u_m to
express an mw. $ .mmumoza.ummmoﬂonm entwined with the social, eco-
. political in a meaningful way. In this way, the spaces of mmﬁmEJN
“fleeting

[enactment] of community”
ty” (Chandl s wp
(Bauman 2001, 14). ndler 2012) that is “fragile and vulnerable”
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Intercorporeality and Vaulnerability as Conditions of Possibility
for Aesthetic Community
We each experienced how a fleeting aesthetic community was generated in
our digital storytelling workshops as the boundaries between us (research-
ers and workshop facilitators) and them {workshop participants and story-
tellers) were blurred. Thus, we experienced how our corporeal boundaries
were necessarily similarly blurred. There remained, of course, the distine-
tion between those whose bodily differences caused them to encounter
ableist attitudes and disabling practices more frequently than others (we are
not suggesting that we all became disabled within the workshops, even
within our open-ended understanding of what disability is and could be-
come). We repeatedly noticed, though, that in the workshops - filled with
stories, emotions, technical instructions, creativity, and, undeniably, the re-
quirement for physical and emotional stamina, no matter our attempts to
make these workshops into accessible and flexible spaces — we experienced
our corporealities in relation to the others in the room. This corporeal mix-
ing inspired embodied self-reflexivity and provoked vulnerability, which,
in turn, created the conditions of possibility for generating an aesthetic
community among those present.
Self-reflexivity — the willingness to turn the gaze on one’s self even when
this may lead to discomforting and unsettling truths — requires that critical
 researchers make themselves vulnerable (Behar 1997). Since we were asking
women involved in Envisioning to expose their vulnerabilities, disabled and
non-disabled researchers on the project also felt ethically impelled to ac-
knowledge their/our own vulnerability through creating digital stories that
called attention to power relations based on appearance, ability, and bodily
difference; that analyzed shared vulnerabilities across differing experiences
of body privilege and abjection; and that blurred boundaries that exist in
our culture — by this we mean Western anglo hegemonic culture — between
categories of normal and abnormal, disability and other bodily difference,

male and female, and the disabled and non-disabled worlds. Through ,

consideration of their/our vulnerabilities and corporealities via the digital
storytelling genre, disabled and non-disabled researchers entered into aes-
thetic relations with disabled facilitators and storytellers in the workshop
space, Thus, the willingness to make oneself vulnerable and to make a story
of the intercorporeal became the conditions of possibility for entering into
the aesthetic community the workshops fleetingly created.

Beyond the omnipresence of ableist attitudes and disabling practices
in normative culture, what in part contributed to making Envisioning’s
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oz.m..us.bmﬁ of aesthetic community so fleeting and ephemeral is that vul
m?ra\ ﬁ defined so negatively in our society; a conventional definiti _Mw .
mn“z.vwm it as a susceptibility to being wounded or hurt and an o mbM s to
n_”,EQmQ or attack. Vulnerability is also associated with the mmmmw:bmmm.mmo
disabled, the aged, the marginalized, the weak — all groups seen as ore
prone or susceptible to harm due to their embodiment (illness &mmmﬂbﬁm
m”msmboi or social disadvantage (poverty), especially in an mEmmmﬁ Emmnm\.,
. :MOMMH.MM TM”HM wwaémmom self-contained, autonomous, and Emm.mumummbn
schood © c m@oo. woo.wv. While vulnerability can increase people’s
p . ty to suffering and inequality (since groups marked as vulnerabl
are socially rendered violable), it is also the ground for human exch N
empowerment, and growth. It is necessary for human being and h man
understanding. It is fundamental to relationship and to social life MENMHH
.mnwo_m_., Martha Fineman (2008, 8) reclaims the term aé_amnm_uEQ.a mM )
its negative associations to its potential as a “universal, inevitable, end A.UB
aspect of the mEEm.E condition” shared by every rEm.mb bein m,M + argues
n.:n the negative and positive possibilities of vulnerability mw Eﬂm Muw: "
mjnm they capture the inherent interdependence that under Em_ur_.. o
wﬁmﬂoﬂo@ This challenges the myth of the invulnerable mﬁo:oBWE s Mzﬂi
is nr.m basis of Western legal systems and social policies and mﬁ.OFM .
Bm..Ew these by taking the vulnerable self, our shared common “Eam:m .
. wmwmbnm. as our starting point in building a more equitable society. e
o M_nm:m_m A.Em A.E._En.m uses vulnerability to justify cultural abjection and
exc| .E.E? itis difficult for people to be vulnerable. Some groups, such
m“ people with disabilities, are forcibly positioned as vulnerable cww,mw.wmb-
_.,w ge and <om_.m.n 2001). And people learn that they may be violated if the
show vulnerability. But when people decide to make themselves é_bm_,m_u_M

. HE = ]
(this can intexrupt prevailing norms and provoke personal and collective

szm»,oh.:nmﬁob. This is especially true when individuals in privileged
itions unmask their valnerabilities in an effort to m.mmwm_a na%nm_”m Mwml
mb.m. expose the operations of power surrounding constructions of H—bum
ability. For example, in contrast to the typical ways we culturall Hw mn...
umwmm:.,ngnm as disembodied experts, those who write from their UM%HHM
MM_H MNMMN_ a mmwmnmm E:mumvé.g animating Fineman’s (2008) declamation
ol the .:H.m.b blurring boundaries between bodies forcibly and inten-
. y positioned as vuinerable (halifax 2011). While there are diff
Mom”& Mﬂm JNM“E consequences for those whose vulnerability is WSHM.,M“
ather than (ethically) impelled, non-disabled resear ’ arti i
vulnerability in the context of the cultural imperative mmﬁ“ﬂh““:“”w.“hw
. (=]
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ns of who and whata vulnerable self

. ti
to be, all-knowing challenges expectatio to shared vulnerability created

is or conld be. Even more, the provocation e tes
in Envisioning and ResVision workshops fostered ephem mm

" that opened participant-viewers to mmbmmn.m .G%mammnm.m of M“WMMM_ HMMm
ference that enabled them to begin gmm_E.am. oﬁrmgwm. e
otherwise opens possibilities of who is and is bo« a _,,._m . Mn.w aring citioen
and exposes the limits of this dichotomy alongside inviting

ception of disability justice.

<ability Justice Approaches to the Charter | |
N_%M ms_w our or_“wﬁmm by positing that arts-based interventions, such as

Envisioning and Re.Vision, can move the &mm_qu MbﬂMm“Mer MQ:MMMM
rights-based framework. While we respect and are indebte he lmport
at wi of the disability rights movement, we propose that we ust work
MH:«MMMm the movement for social change Uﬁ.‘oﬂn Hwﬁm”wﬁw“u”m%% MMM__W Mo "

disability justice, toward what Eli Clare , to 25
wmnm”””% For oﬁﬁwmmaﬁ.pow of disability justice, we anmn ﬁormhwaw_ww MMMR
based disability activist movement that mEonmm.m out ormb mM T e a¢
that rights-based movements serve only subjects who m” e ved and.
rights-bearing citizens, Jeaving behind .mmov_m who m”w nMrmﬁon e
therefore not protected under, legislation such as t .m - o&.n e i

Je such as stateless bodies who may notbe nmno.mENm as "
the n Disability justice also opens up to an

. ; ich they live.
he nation-state in which they , T t so-
t] m. different ways of experiencing disability and acknowledges that s
desires people may be caused by the ways

i i disabled .
ial exclusion and oppression of . 2y s
Mﬁﬂ ableism interacts with racism, sexisi, no_onwmrwnr and e.-m.ﬂm 0
(Mingus 2011). As disability justice activist Mia Mingus (201.1) writes,

building an understanding of

<ability justice activists are engaged in
e ot s interconnected than what we

d
ability that is more complex, whole an .
o found. We are disabled people who are people of colot;

have previously poor and working class; youth;

enderqueer and transgender;
MMHMWMHR Hmm_MmP gay, bisexual and queer; and more.
At the same time as disability justice mnwboim&.mwm that &mmwiﬁ%mﬂm”w
t recognize and therefore not protect all citizens, .ﬁnm TAI . nm,
Bm%.bo . Jv when used to think about the political potential of m.:m- ase
wmnﬂnaﬁ. . <m< does not determine or predict what obtaining justice would
HMMHMM“MMM_Mm Rather, disability justice acknowledges that because m%mnm%_m
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of oppressions — such as racism, colonialism, and ableism — work together
to oppress people in ways that are pervasive and multiplicitous, we cannot
predict what liberation from such oppression would look or feel like. We
propose that arts-based interventions, such as the digital stories created in
our workshops, can “crip” — that is, open with desire that which disability

- disrupts (Fritsch 2012) — what disability activism could be and what dis-

ability justice could become. In this section, we attend to three critical

possibilities for crip activism in three prongs: what we are fighting for, who

we are fighting beside/with, and how we are fighting. .

First, arts-based interventions can crip what we are fighting for in that,
through a disability justice framework, we can work for social change be-
- yond the rights recognized and protected under the Charter. Among other

things, sachse’s, Fisher’s, and Fletcher’s digital stories are all calling for a

radical recognition of crip(ped) subjectivity, demanding of their audience

that we attend to what is produced through disability. Fisher’s film, for ex-
ample, is demanding recognition of her disabled body as sexually agentive

and desirable. More than articulating her sexual subjectivity, she gives us a

sense of the sexual pleasure generated by her difference in her description of
how, when a boy kisses her “missing ear” she can feel it through her whole
body. The right to be recognized as a sexual subject, one in charge of one’s
own sexuality and sexual health, is not a right that could accurately be de-
fined and therefore protected by the Charter. Even if the right to be under-
stood as sexually agentive did appear in the Charter, there would be no way
to guarantee that this right would be protected. Art has the capacity to open

up what we are fighting for — a shift in imagining what is required to live a
fulfilled life — and art’s ever-expanding essence has the capacity to hold a
polyvocal understanding of what our justice-based concerns are and could
becosme. .

- Second, arts-based interventions can crip who we are fighting beside/
with, in that a disability justice framework can expand our understanding
of who disabled people are and which disabled people are recognized as
citizens and, more than this, worth protecting under the law. Recognition of
the gendered, racial, sexual, class, and geographic diversity within the cat-
egory of disability requires an understanding that what provides rights and
freedoms for one person does not guarantee the same for another. For ex-
ample, legislation such as the Accessibility for Ontarians with Disabilities

“Act may allow some disabled people in Ontario to access public space with

greater ease. A disability justice framework requires us, however, to attend

. to the imbricating ways that certain bodies are kept out of spaces through
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i d goes be-
i i d transphobia, and more, an
ic racism, sexism, queer an N
mﬁmﬂwawmac.aam disability as a logistical problem to be mcﬁmn” Mrm Em_. MMSQ“ m.
«6n.~ woﬁmﬁ as it is to create barrier-free environments w smmnmw oo
. H :nﬂwamsﬁ:lm of systemic transphobia to ensure ﬁrm”m all vmmn_mﬂ S
e also be qormmn neutral/all-gender is also required to _Ham eomof
a ifti r ima;
i i isabled people. Shifting ou .
ce is accessible to all disa : ol
inkin; how different aspects o
th g carefully about w dife e e how
larify how disability is interprete ,th
ity Mm—ﬁ—w:m to know, unquestionably, what rights we .

FOOIMS
public spa
who “we” are,
location and identity
we experience disability,

mro:.E be m—mwﬂ\__MMmMM.Enm?m:ﬁo:m can crip how we are ..m.mrga.mh by QGMW.&H

i m_bm._?. N mgﬂmm as effective activism. In her chapter G.urmmﬁr% : _Mo
ing Swﬁ_” 1s co Wendell (2013) uses a feminist disability mﬁ_&.mm mbm&wmmww ©
w_u_mm. m;mm”ﬁ&moa& activist practices, suggesting that __“?b—.ﬁ._m abou "
etute ality crips the ways we practise and recognize mnn:d.ma. /X\m.ﬁ :
mEmMﬁMM“ﬁMMmmﬂmw that many of the ways that disability political Mh.nwmw “ .
MHQ_E..& are, indeed, exclusionary. Of the in mﬁ. Emﬁnﬁwﬂ vnMQ.—.nmm.
materiality, particularly chronic pain, touches normative ac

she writes,

ical or mental [pain], we may be unable to attend a

write a letter, to answer the phone, or to respond
in order to

On a bad day of phys

ing or workshop, to
M@MHHHMH. ‘We may need notice in advance of work Mo _u“ Mom”.iﬂqN g
work only on good days or more stowly on days when AT
k in teams, so that someone else can take OV
e okt o to a cause is usually equated to energy

itment
ot work at all ... Commi . . : nere
oo ded, even to pushing one’s body and mind excessively, if MPMM c m:._%_
xpended, . . o
) M\ t in political activity, all-day meetings and evening m<m=~w .
e i ina i i or commit-
day’s work are assumed to be appropriate. Stamina is required

ment to a cause. (167)

we wonder, with Wendell’s provocation,
ushes beyond

up late, be

is chapter,
As we conclude this ondet, "
how we might crip what counts as activism il a way that p

i to sta
the traditional forms of activism that may _.,mnc__”w wmowmmﬁmﬁmu L there.
; d walk or roll long ’

licly present, write letters, an B . tandings of

W_”M _oM %nnmmm:&m only to certain bodies. Opening ﬂm.. =smmnnm&osm nmon_a

omﬁmﬁ practices to include forms such as arts-based 58”5 e ved

, W \

MM more inclusive to different kinds of people, such as w_wwv mo_.,BmMﬁ ways,

ho may not be able to leave the house, who cannot spell in 1

wl
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and whose sexuality is fetishized or framed as deviant. Arts-based activist
practices may also be more accessible to precariously placed people who
cannot come into contact with police because of a different set of risks, such
as disabled people with a criminal record; disabled people who are state-
less; immigrants on caregiver visas who become disabled on the job and risk
deportation should their disability be revealed; or mad people who cannot
risk incarceration. What possibilities open up beyond traditional and ex-
clusionary activist practices when we think about artistic interventions as
activism?
sachse’s, Fisher’s, and Fletcher’s stories, along with others in the Envi-
sioning and ResVision archive, were made with the animating question of
“what is your difference as a woman living with disability and difference?”
Their own stories are part of an extensive polyphony that is unruly, defying
control by existing concepts of disability and difference. We are in the wonder-
full and challenging labour of making meaning from the stories and chan-
nelling their unruliness toward generative possibilities, including rethinking
disability rights and moving toward disability justice. The opening up to mul-
tiple and richly diverse new narratives with accompanying sensations pro-
vided through the visual and aural in the films pushes us to open further and
disrupt our imagined identity of the normative rights-bearing person living
with disability. The films pash and move us to a capaciousness to imagine
the multiplicity of identities of persons living with disability, persons who
should willingly and rightfully participate fully in all aspects of society as
they choose. The films are themselves activism in their conveyance of mul-
tiple and richly diverse experiences of women living with disability and
difference. sachse’s, Fisher’s, and Fletcher’s films tell stories that not only
disrupt ableist stereotypes concerning looking and beauty, sensuality, pleas-
ure, and learning, but point in their own directions to possibilities for advo-
cacy, meaningful support, and, perhaps more importantly, new practices of
living well. Seeing these films as activist themselves, as part of and within
an established activist disability arts movement, can productively supporta
rethinking in approach toward rights and justice.

More than changing the way we practise and recognize activism, might
arts-based activism also allow us to think differently about what it is we are
fighting for and, indeed, the kind of world we are fighting for? Could artistic
interventions move the conversation about disability rights beyond bureau-
cratic, standardizing terms, beyond what is achieved in the recognition of
disabled people under the Canadian Charter of Rights and Freedoms, and
on to liberation and the multiplicity of rights- and justice-based worlds that
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we are fighting for? Might the aesthetic community enacted in Mﬂnnﬁ“ﬂmm
shops, and the ways of being (vulnerable) and becorning Smmﬁrom .m fhese

. kind of world we want to Imag
ces allowed, serve as a model for a worl °
M_W_M inhabit? We engage this discussion not to diminish the absolute neces

sity of having (some of) our rights protected

by the Charter and similar

Jegislation, nor to dismiss the labour and fierce Mn_mw&m..a of Eo. mo....EmMMM
disability rights movement. The framework underpinning mnﬁmmoﬁum e
ResVision, M&& its expansive, body-becoming understanding ot wha

ability is and who disabled people can be (Rice

2014), opens the category of

disabled people to people who may not be recognized as nmmmm_u_mﬁ_ cﬂwﬂ
: i harters, who are often the same pe
the law or protected under various ¢ e e P
inali ith our movement — sick peopls,
who have been marginalized wi S P ble
i i -disabled people with visible an
folks, mad-identified people, non led . . e
hysical differences, fat people, psychiatric survivors, wmov.wm with iwrma
m__mﬁm injuries, new imimigrants, migrants, and stateless vo&.mM. gonoﬁ. :
y . isher’ her’s films demonstrate,
is, disabili ’s. Fisher's, and Fletcher
this, disability arts, as sachse’s, Fis S, and e Bl e e
“imagi ise,’ te new possibilities for living tog nd
imagine otherwise, crea : ° B s ina
ienci d rather than attempting to it our :
periencing the worl . e sorobjems!
desire us, or desires us only an y:
system that does not S D e v
i i to be abnormal. Disability ,
living reminders of what it means onormal 1 hes
nrmmm digital stories, allow us to imagine disability in new, self-determin

ways and open up to ideas of disability justice
world otherwise.

NOTE
1 ‘The singular “they” is sachse’s preferred pronoun.
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