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American Visual Culture

Trent University

Department of History

History 4090Y
2011-2012
Wednesday, 2:00-3:50, Wallis Hall 102
Finis Dunaway

Champlain College G24
748-1011, ext. 7026
E-mail: finisdunaway@trentu.ca

Office Hours: Thursday 3:00-4:30; and by appointment

Course Description: This course will examine visual images in relation to broad themes in modern United States history. Ranging from the turn of the twentieth century to the present, we will explore a wide array of visual sources: photography, Hollywood film, monuments and memorials, modern painting, and the mass media. We will connect these images to major problems in twentieth-century American history, including political reform and the contest over national identity; the development of feminism, civil rights, and other social movements; and debates over war, art, and public memory. Throughout the course, we will consider how the study of visual images can illuminate the past in new and revealing ways. We will also examine some of the key methodological issues that arise when historians incorporate visual sources into their research and analysis.  

Format:  This course will be run as a seminar. Although I will often provide some background on the different topics, the class meetings will consist primarily of discussion. These meetings offer us the opportunity to consider different interpretations of the past, to examine topics in more depth, and to discuss ideas in a constructive, respectful manner. In order for the seminar to work properly, it is imperative that you complete the readings on the day they are assigned and come to class prepared to discuss them. During the year, each student will be expected to lead one class discussion. Your job will be to pose insightful questions to the class and facilitate the conversation. On the day you lead discussion, you will also be asked to submit a list of questions to me. The quality of your questions will factor into your participation grade.

Course Goals: 
As a fourth-year course, HIST 4090Y provides students with the opportunity to explore a specialized topic, American Visual Culture, in depth, both through class discussion of scholarship in the field and through advanced independent research. Students will develop their knowledge of the field and skills in critical thinking, historical writing, and visual analysis. They will work to research a topic using primary and secondary sources, produce an original analytical argument based on the evidence, and situate the material in larger historiographical and theoretical contexts. Students should be able to communicate their arguments to the instructor and their peers with clarity, accuracy, and logic through major research papers and class presentations. On completing the course successfully, students should understand the conventions of historical writing, the rules of academic integrity and professionalism, the importance of personal initiative and accountability, and the evolving nature of historical knowledge, and should be able to evaluate historical writing effectively through examinations of sources, arguments, and methodologies.

Requirements: class attendance and informed participation; leading discussion in one seminar; a visual source essay in the first term; a research prospectus in the first term; a research essay in the second term; and a presentation on your research near the end of the school year.

Grading: 


Seminar Participation/Leading Discussion

25%

Visual Source Essay




10%

Research Prospectus




10%


Research Presentation




15%

Research Paper




40%

Visual Source Essay: For this assignment, you will write a short essay that analyzes one image and uses this image to address broader questions about visual culture in U.S. history. You are free to select any kind of image you want—a photograph, an advertisement, a film still or brief portion of a film, a painting, a monument or memorial, a cartoon, etc. In addition to providing a close reading of the image itself, you should also consider the historical context in which it appeared and pose questions related to its production and/or reception. Ideally, although certainly not a requirement, your image will in some way connect to the broader theme you plan to examine for your research paper. The essay should be typed in 12-point font, double-spaced, and about 1200 words (approximately 4 pages).  You should include a copy of the image with the essay. It is due on November 2.
Research Prospectus and Paper: The major written assignment for this course is a research paper.  You are free to pursue a topic of your own choice, as long as it focuses on United States history and incorporates visual images into its analysis.  I encourage you to select an issue that you find particularly intriguing or compelling, something that you want to explore in greater depth.  Each student will be required to submit a research prospectus, offering some background on the topic, a brief discussion of key themes and questions, and a preliminary bibliography of some of the primary and secondary sources (at least 10) you plan to consider.  The prospectus should be typed in 12-point, double-spaced, and about 1200 words (4-5 pages).  It is due on December 7. 

When the research prospectus is returned to you in January, you will also receive a participation mark for the first term. Depending on whether or not you have already led a seminar discussion, this participation mark will represent either 10% or 15% of your overall mark for the course. Since you will also have received marks for the Visual Source Essay (10%) and Research Prospectus (10%), you will thus know either 30% or 35% of your overall course mark by mid-January.
The final paper should be typed in 12-point font, double-spaced, and about 6500-7500 words (about 25-30 pages) in length.  It is due on April 4.

Research Presentation: During the final weeks of seminar, students will present their arguments and research findings to the class.  Each student will speak for approximately ten to fifteen minutes, emphasizing the major themes, problems, and images addressed by the research project.  Following the presentation, members of the seminar will direct questions to the speaker and make suggestions and comments about the research.  These presentations should help foster a sense of intellectual community among the class and also provide valuable feedback for students as they write the final versions of their papers.   
Required Readings (available at the Trent Bookstore): 

1. History 4090 Course Reader
2. Erika Doss, Twentieth-Century American Art (New York: Oxford University Press, 2002)
3. Amy Louise Wood, Lynching and Spectacle: Witnessing Racial Violence in America, 1890-1940 (Chapel Hill: University of North Carolina Press, 2009)
4. Susan J. Douglas, Where the Girls Are: Growing Up Female with the Mass Media (1994; New York: Three Rivers Press, 1995)
5. Marita Sturken, Tangled Memories: The Vietnam War, the AIDS Epidemic, and the Politics of Remembering (Berkeley: University of California Press, 1997)

6. Wayne C. Booth, Gregory G. Colomb, and Joseph M. Williams, The Craft of Research, 3rd ed. (Chicago: University of Chicago Press, 2008)

7. William Strunk and E.B. White, The Elements of Style (any edition)
Essay Submission: The three essay assignments for this course (Visual Source Essay, Research Prospectus, and Research Paper) should be submitted to the instructor as hard copies. No electronic submissions will be accepted. Late papers will be downgraded two percentage points per day. Essays more than one week late will not be accepted.
University Policies:

Academic Integrity: Academic dishonesty, which includes plagiarism and cheating, is an extremely serious academic offence and carries penalties varying from a 0 grade on an assignment to expulsion from the University.  Definitions, penalties, and procedures for dealing with plagiarism and cheating are set out in Trent University’s Academic Integrity Policy. You have a responsibility to educate yourself – unfamiliarity with the policy is not an excuse. You are strongly encouraged to visit Trent’s Academic Integrity website to learn more – www.trentu.ca/academicintegrity. 
Access to Instruction: It is Trent University’s intent to create an inclusive learning environment. If a student has a disability and/or health consideration and feels that he/she may need accommodations to succeed in this course, the student should contact the Disability Services Office (Blackburn Hall, Suite 132, 748-1281, disabilityservices@trentu.ca) as soon as possible. Complete text can be found under Access to Instruction in the Academic Calendar.
Schedule:
September 14

Introduction to the Course
September 21

Orientations: Images and History

1. Louis P. Masur, “‘Pictures Have Now Become a Necessity’: The Use of Images in American History Textbooks,” Journal of American History 84 (March 1998): 1409-1424.

2. Susan J. Douglas, “Mass Media: From 1945 to the Present,” in A Companion to Post-1945 America, ed. Jean-Christophe Agnew and Roy Rosenzweig (Malden, Mass.: Blackwell Publishing, 2002), 78-95.  
3. Elspeth H. Brown, “Reading the Visual Record,” in Looking for America: The Visual Production of Nation and People, ed. Ardis Cameron (Malden, Mass.: Blackwell Publishing, 2005), 362-370.

September 28 
Documentary Photography and Modernism 
in the Early Twentieth Century
4. James Curtis, “Making Sense of Documentary Photography,” History Matters: The U.S. Survey Course on the Web, http://historymatters.gmu.edu/mse/Photos/, June 2003.

5. Robert Westbrook, “Lewis Hine and the Ethics of Progressive Camerawork,” Tikkun, 2 (1987): 24-29. 

AND

Doss, Twentieth-Century American Art, 35-95
October 5

Images and Politics: From the New Deal to the New Frontier
Doss, Twentieth-Century American Art, 97-117

AND
6. Linda Gordon, “Dorothea Lange: The Photographer as Agricultural Sociologist,” Journal of American History 93 (December 2006): 698-727.

7. Wendy Kozol, “‘The Kind of People Who Make Good Americans’: Nationalism and Life’s Family Ideal,” in her Life’s America: Family and Nation in Postwar Photojournalism (Philadelphia: Temple University Press, 1994), 51-56, 69-91, 196-197, 199-201. 

8. David M. Lubin, “Blue Sky, Red Roses,” in his Shooting Kennedy: JFK and the Culture of Images (Berkeley: University of California Press, 2003), 105-142, 297-300.

October 12

Lynching and Spectacle
Wood, Lynching and Spectacle, esp. 1-15 and 71-269
October 19

Research Workshop I: Finding a Topic
Booth, Colomb, and Williams, The Craft of Research, 3-82
READING BREAK
November 2

Research Workshop II: Visual Sources
VISUAL SOURCE ESSAY DUE
Students will bring to the class one copy of the visual source they analyzed in their essays. They will share their insights into these sources and also discuss some of the challenges involved in working with visual materials and placing them in historical context. 
November 9

Visual Culture and the Struggle for Civil Rights
9. Leigh Raiford, “‘Come Let Us Build a New World Together’: SNCC and Photography of the Civil Rights Movement,” American Quarterly 59 (December 2007): 1129-1157.

10. Edward P. Morgan, “The Good, the Bad, and the Forgotten: Media Culture and Public Memory of the Civil Rights Movement,” in The Civil Rights Movement in American Memory, ed. Renee C. Romano and Leigh Raiford (Athens: University of Georgia Press, 2006), 135-166.

11. Erika Doss, “Imaging the Panthers: Representing Black Power and Masculinity, 1960s-1990s,” Prospects 23 (1998): 483-516.  

November 16

Feminism and the Mass Media
Douglas, Where the Girls Are, 3-60, 99-191, 221-307

November 23

Film and History
12. Robert A. Rosenstone, “The Historical Film: Looking at the Past in a Postliterate Age,” in Learning History in America: Schools, Cultures, and Politics, ed. Lloyd Kramer, Donald Reid, and William L. Barney (Minneapolis: University of Minnesota Press, 1994), 141-160.

13. Randy Roberts and David Welky, “A Sacred Mission: Oliver Stone and Vietnam,” in Oliver Stone’s USA: Film, History and Controversy, ed. Robert Brent Toplin, (Lawrence: University Press of Kansas, 2000), 66-90 and 299-302. 
14. Jennifer Hyland Wang, “‘A Struggle of Contending Stories’: Race, Gender, and Political Memory in Forrest Gump,” Cinema Journal 39 (Spring 2000): 92-115.
15. Miles Orvell, “Documentary Film and the Power of Interrogation: American Dream & Roger and Me,” Film Quarterly 48 (Winter 1994-1995), 10-18.
November 30

Picturing War: From Vietnam to Abu Ghraib

Sturken, Tangled Memories, 44-144
AND

16. Melani McAlister, “9/11 and After: Snapshots on the Road to Empire,” in her Epic Encounters: Culture, Media, and U.S. Interests in the Middle East since 1945, updated edition (2001; Berkeley: University of California Press, 2005), 266-302, 354-362.

December 7
RESEARCH PROSPECTUS DUE
WINTER BREAK

January 11

Modern Art

Doss, Twentieth-Century American Art, 119-201 and 215-223.

January 18

AIDS, Art, and the Culture Wars in the 1980s and 1990s
Sturken, Tangled Memories, 145-254
AND

17. Steven C. Dubin, Arresting Images: Impolitic Art and Uncivil Actions (New York: Routledge, 1992), 12-25 and 96-124.  
Individual Meetings with Instructor: 

During the next two weeks (January 25 and February 1), students will be required to meet individually with the instructor to discuss how their research is progressing and any problems they may be encountering with their projects. Students will sign up for these appointments on January 18. Since there will be no assigned readings and no regular class meetings during these two weeks, students should use the extra time to research and begin outlining their essays.

January 25

Individual Meetings
February 1

Individual Meetings
February 8

Research Workshop III: Outlining
Booth, Colomb, and Williams, The Craft of Research, 105-186
February 15

Research Workshop IV: Writing
Booth, Colomb, and Williams, The Craft of Research, 187-210 and 232-269
AND
Strunk and White, The Elements of Style
AND

18. Anne Lamott, “Short Assignments” and “Shitty First Drafts,” from her Bird by Bird: Some Instructions on Writing and Life (1994; New York: Anchor Books, 1995), 16-27. 

19. Lynn Hunt, “How Writing Leads to Thinking (And not the other way around),” Perspectives on History, February 2010, http://www.historians.org/perspectives/issues/2010/1002/1002art1.cfm.
READING BREAK

February 29
Research Presentations

March 7
Research Presentations

March 14
Research Presentations
March 21
Research Presentations

March 28
No Class Meeting—work on final papers
April 4
FINAL PAPER DUE
