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 Course Description:
This course will explore the century-long relationship between history and the moving image, addressing in particular fictional and non-fictional productions, historical documentaries and the challenges that are faced in the archiving and preservation of film.   

Course Pre-requisites: 
1.0 HIST credit at the 1000-level with at least 60% grade or permission from the Chair of the History Department.
Course Format: 
One three-hour lecture and an occasional one-hour seminar per week.  
	Type 
	Day
	Time 
	Location

	Lecture
	Tuesdays
	11:00 AM to 1:50 PM
	Champlain College, Room #307


	Tutorial
	Tuesdays
	TBA
	TBA


Goals for Second-Year History Courses:
As a second year course, History 2800Y is intended to introduce students to the dynamic interaction between film and the history and related historical debates, interpretations, methodologies, and intersections with other disciplines. Students will be encouraged to conduct independent research and gather, review, evaluate, and interpret evidence; explore different approaches to problem solving while critically assessing the ideas of other historians; formulate original historical arguments in a critical and analytical fashion; and communicate the results of their studies orally and in writing. Students will be encouraged to develop their written and oral communication skills, developing their critical thinking and ability to conceptualize. Students on completing the course successfully should understand the basic conventions of historical writing, the rules of academic integrity and professionalism, the importance of personal initiative and accountability, and the evolving nature of historical knowledge.

Specific HIST 2800Y Goals:

· To acquire a better understanding of the role of the historian and the role of the filmmaker;

· To gain an awareness of the tensions present when history is used by filmmakers; 
· To obtain an awareness of the differences amongst film as a primary source and history on film, historical fiction and historical documentary on film;

· To attain an understanding of the challenges that exist in the preservation of past film productions and the new challenges that exist in the digital age; 
· To gain an appreciation for both the film media and the study of history.

Course Evaluation:
	Type of Assignment  
	Weighting
	Due Date

	Movie Review Essay
	20%
	18 October 2011

	Winter Exam
	25%
	TBA

	Final Essay
	25%
	3 April 2012

	Final Exam
	20%
	TBA

	Participation
	10%
	Throughout Year


Assignment #1: Movie Review Essay (Due: 18 October 2011)
Compare the films Pearl Harbor (2001) and Schindler’s List (1993) and argue which production is better at presenting the past.  This paper will be at least 1800 words (8 pages double-spaced) in length and use at least six scholarly sources. The paper is a forum for informed opinion, not just your initial impressions or unsubstantiated fact. That is to say, your ideas need to be supported with outside evidence in the style expected for history papers. Such evidence includes the readings found on the syllabus and those discussed in class. It shall consist of a cover page, introduction, body, conclusion, bibliography and appendices (if necessary).  There will be proper scholarly documentation of sources with footnotes or endnotes that use the Chicago Style endorsed by the History Department. Please contact me well before the deadline if you have any questions.  This paper is due at the beginning of class on Tuesday, 18 October 2011. 
Assignment #2: Final Essay (Due: 3 April 2012)
Write a 3000-word (12 pages double-spaced) essay on one of the following topics:

“The Historical Documentary Film is the Best Way to Present the Past on Screen”

“The Historical Non-Fiction Feature Film is the Best Way to Present the Past on Screen”

“The Fictional Historical Period Piece is the Best Way to Present the Past on the Screen”
“All Historically-Based Cinema is Propaganda”

“History on Film Reveals More About the Present Audience than the Past.”
Your essay will use at least 4 different films.  You will take at least two examples from each film to illustrate your argument.  In writing the essay, at least 10 scholarly sources should be used. (These scholarly sources will include at least 2 scholarly articles, 2 chapters in books, and 3 monographs.) Please note that non-scholarly sources include unapproved internet sites (blogs, chat groups, personal web pages) and newspaper articles, encyclopaedias, dictionaries and similar reference material are not valid sources for this assignment.  (Please ask if you need further clarification what scholarly sources mean).  Again, the paper is a forum for informed opinion, not just your initial impressions or unsubstantiated fact. That is to say, your ideas need to be supported with outside evidence in the style expected for history papers. Such evidence includes the readings found on the syllabus and those discussed in class. It shall consist of a cover page, introduction, body, conclusion, bibliography and appendices (if necessary).  There will be proper scholarly documentation of sources with footnotes or endnotes that use the Chicago Style endorsed by the History Department. Please contact me well before the deadline if you have any questions. This paper is due at the beginning of class on Tuesday, 3 April 2012. 

Exams:

Two exams will be given in this class at the end of the Fall and Spring terms.  Each exam will be worth 25% of the final mark and will be two hours in duration.  Exams are designed to evaluate your retention of key concepts and facts from the course.  A combination of both short and long answer questions will be employed that will test recall skills and your ability to communicate through writing. 

Participation:

Participation in both class and tutorial is an essential part of the academic experience.  Ten per cent of your final mark will be evaluated from your contributions to class.  Participation will include the contribution of thoughtful and respectful opinion on relevant topics, the understanding of the required readings and an ability to articulate that understanding, and a consistent attendance to all classes and tutorials.  Communication with the professor over the nature of any absences is important.

University Policies
Academic Integrity:
Academic dishonesty, which includes plagiarism and cheating, is an extremely serious academic offence and carries penalties varying from a 0 grade on an assignment to expulsion from the University.  Definitions, penalties, and procedures for dealing with plagiarism and cheating are set out in Trent University’s Academic Integrity Policy. You have a responsibility to educate yourself – unfamiliarity with the policy is not an excuse. You are strongly encouraged to visit Trent’s Academic Integrity website to learn more: www.trentu.ca/academicintegrity. 
Access to Instruction:
It is Trent University's intent to create an inclusive learning environment. If a student has a disability and/or health consideration and feels that he/she may need accommodations to succeed in this course, the student should contact the Disability Services Office (BH Suite 132, 748-1281, disabilityservices@trentu.ca) as soon as possible. Complete text can be found under Access to Instruction in the Academic Calendar.

Required Texts:
There are no required texts for the course.  This is done to keep student costs down and to encourage the use of the library for research.  All readings are available through Bata Library and can be found in the stacks, online, or on reserve.  Readings must be found or downloaded before class and no excuses will be accepted for required material that is not covered by the student.  

Recommended Texts: 
It is not required to purchase these texts, but reading them may improve your understanding of the media, film and history.
Marshal McLuhan, The Gutenberg Galaxy, (Toronto: University of Toronto Press, 1962.

Marnie Hughes-Warrington, ed. The History on Film Reader, (London: Routledge, 2007).
Marnie Hughes-Warrington, ed. History Goes to the Movies, (London: Routledge, 2007).
Robert A. Rosenstone, History on Film/Film on History, (New York: Pearson Education, 2006).
MyLearning: Class announcements and additional resource materials will be available on WebCT as required.
Department and/or Course Policies:
Attendance is required at both the lecture and tutorial.  Ten (10) per cent of the final mark is based upon attendance and participation.

All assignments are to be turned in at the beginning of the class on the day it is listed as due on this syllabus. A penalty of 5% per day will be levied upon any late assignments.  Extensions will only be granted in exceptional circumstances and will only be entertained well in advance of a deadline. Extensions due to illness require a valid certificate from a physician.
Advisory: The course will involve the screening of films and television programmes.  Some of this material may feature explicit language, sexuality and violence or themes that some may find offensive.  Attendance is mandatory and those who may find such material uncomfortable may consider dropping this course.
Week-by-week schedule:

Class Schedule 13 September to 3 April 2012

1) Introduction: Who Cares About History?
Tuesday, 13 September 2011

Topics to be Covered:  Class Introduction (this class is about history’s portrayal on film, not about the history of film); What is History? Why Do We Care About the Past? What Do Historians Do? Evidence and Narrative; Enough About History; Aren’t We Going to See Any Movies in This Class? (Yes).

· Introduction and Discussion of Syllabus and Assignments. 
Readings: “Historians on History” (to be handed out in class)

2) A Brief History of the Moving Image
Tuesday, 20 September 2011

Topics to be Covered: The Birth of Photography; History and Still Photography; The Birth of the Moving Image; Black and White Film; Talkies; Colour and Technicolour; Hollywood’s Obsession with the Past.
Readings:
Lynda Nead, “History in Pictures,” Cultural and Social History 7,4 (2010): 485-492. (Online).
Chapter One, “Foundations of the Silver Screen,” in George Melnyk, One Hundred Years of Canadian
Cinema, (Toronto: University of Toronto Press, 2004), 15-29. (On reserve).

Joan M. Schwartz, “The Geography Lesson: Photographs and the Construction of Imaginative

Geographies,” Journal of Historical Geography 22,1 (1996): 16-45. (In Stacks).

3) The Appeal of History in Film
Tuesday, 27 September 2011

Film: Star Wars, Twentieth Century Fox, 1977. Director: George Lucas.
“A long time ago in a galaxy far, far away…” are the iconic words that begin Star Wars, one of the most influential films of the twentieth century.  It is a movie that appeals to historical forms in both its narrative structure as well as the way the film was shot and produced.  It is a fun and salient example of how the idea of history permeates film, which can be considered an extension of text and oral story-telling traditions.

Topics to be Covered: History as Narrative Form; Authority and Story; The Emulation of Historic Film Genres; Background to the Production of Star Wars.
Readings:
Leen Engelen, “Back to the Future, Ahead to the Past. Film and History: A Status Quaestionis,”

Rethinking History 11,4 (2007): 555-563. (Online).
Scott Alan Metzger, “Pedagogy and the Historical Feature Film: Toward Historical Literacy,” Film &
History: An Interdisciplinary Journal of Film and Television Studies 37,2 (2007): 67-75.
(Online).
4) History on Film I: The Blockbuster
Tuesday, 4 October 2011

Pearl Harbor, Touchstone Pictures, 2001. Director: Michael Bay.
Topics to be Covered: The Intersection of Entertainment and Accuracy; War and Memory; Advantages and Limitations of the Visual Medium in Relating History; Background to Pearl Harbor and America’s Entry into the Second World War.
Readings:


Geoffrey M. White, “Disney’s Pearl Harbour: National Memory at the Movies,” The

Public Historian 24,4 (2002): 97-115. (Online).
Lawrence Suid, “Pearl Harbor Comes to the Big Screen,” Naval History 15,3 (2001): 36-37. (Online).
5) History on Film II: The Memorial

Tuesday, 11 October 2011

Schindler’s List, Universal Pictures, 1993. Director: Steven Spielberg.
Topics to be Covered: History and Memory; Ethics of Bringing the Holocaust to the Silver Screen; What is the Best Means to Commemorate the Past?; Background to the Second World War and the Holocaust.
Readings:
Christoph Classen, “Balanced Truth: Steven Spielberg’s Schindler’s List Among History, Memory and

Popular Culture,” History & Theory 48,2 (2009): 77-102. (Online).
Dennis Hanlon, “Does Anyone Have the Right to Say, ‘I Don’t Care’?: Resistance and Reverence

At Schindler’s List,” Film & History: An Interdisciplinary Journal of Film and Television
Studies 39,1 (2009): 53-65. (Online).
Lynn Rapaport, “Hollywood’s Holocaust: Schindler’s List and the Construction of Memory,” Film &
History: An Interdisciplinary Journal of Film and Television Studies 32,1 (2002): 55-65.
(Online).
6) History on Film III: The Conquering Hero

Tuesday, 18 October 2011

Braveheart, Icon Productions, 1995. Director: Mel Gibson.
Topics to be Covered:  History and Heroes; Accuracy and Entertainment; Nationalism and Film; Background to William Wallace, the Battle of Stirling Bridge, the role of Sir Walter Scott and Wallace’s Legacy.
Readings:
J.D. Connor, “The Projections: Allegories of Industrial Crisis in Neoclassical Hollywood,”

Representations; 71 (2000): 48-76. (Online).
Tim Edensor, “Reading Braveheart: Representing and Contesting Scottish Identity,” Scottish Affairs 21

(1997): 1-25. (On Reserve).

7) FALL READING WEEK

Tuesday, 25 October 2011

8) History on Film IV: The Scholarly Approach
 Tuesday, 1 November 2011

Le Retour de Martin Guerre, Dussault, France 3 (FR 3) et la Société Française de Production (SFP), 1982. Director: Daniel Vigne

Topics to be Covered: Historians and Film; Historical Filmmaking Outside of Hollywood; Removing the Context: The Relationship Between Martin Guerre and Sommersby (1993); Natalie Davis’ Research and the Origins of the Martin Guerre Story. 
Readings:
Ed Benson, “Martin Guerre, The Historian and the Filmmakers: An Interview with Natalie Zemon

Davis,” Film & History: An Interdisciplinary Journal of Film and Television Studies 13,3
(1983): 49-65. (Online).
Natalie Zemon Davis, “Movie or Monograph? A Historian/Filmmaker’s Perspective,” The

Public Historian 25,3 (2003): 45-48. (Online).
Richard A. Voeltz, “‘The Return of Martin Guerre,’ Teaching History in Images, History in Words,”

Teaching History: A Journal of Methods 18,2 (1993): 68-72. (Online).
9) Bridging the Gap Between History and Fiction Canadian-Style: Passchendaele
Tuesday, 8 November 2011

Passchendaele, Alliance Films, 2008. Director: Paul Gross.
Topics to be Covered: Introduction: Historical Fact and Fiction: Historical Accuracy vs. Engaging Story; Is there a Canadian-style of Historical Film?; Paul Gross as Author, Director and Producer – Does this Improve or Distort the Historical Vision; A History of Passchendaele: the Battle;  How does the Movie Relate to Our Collective Memory of the First World War?
Readings:
Nic Clarke, “Passchendaele Highlights Uncounted Casualties,” Canadian Military History 18,4

(2009): 75-78.

Tim Cook and Christopher Schultz, “New Theatres of War: Evaluating Historical Fiction as History in


Passchendaele,” Canadian Military History 19,3 (2010): 1-6.

Paul Gross, “P.S. Ideas, Interviews and Features,” in Passchendaele: The Novel, (Toronto:


HarperCollins, 2008).

10) History and Fiction I: Indians
Tuesday, 15 November 2011

The Last of the Mohicans
Maurice Tourneur Productions, 1922. Directors: Clarence Brown, Maurice Tourneur.
Reliance Productions, 1936. Director: George B. Seitz.

Morgan Creek Production, 1992. Director: Michael Mann. 
Topics to be Covered: Differences Between Movies Based on Historical Fact and Fiction; Movie as Primary Source: Measure of Contemporary Attitudes; Depiction of Past Ethnic Groups; Transposing Narrative: The Relationship Between the Novel and Film; James Fenimore Cooper and the Writing of the Last of the Mohicans.
Readings:
Gary Edgerton, “‘Breed Apart’: Hollywood, Racial Stereotyping, and the Promise of Revisionism in
The Last of the Mohicans,” Journal of American Culture 17,2 (1994): 1-20. (Online).

Barbra A. Meek, “And the Injun Goes "How!": Representations of American Indian English in White
Public Space,” Language in Society 35,1 (2006): 93-128. (Online).
 Ian K. Steele, “Review of the Last of the Mohicans (1992),” The Journal of American History 80,3
(1993): 1179-1181. (Online).
11) Historical Fiction II: Cowboys
Tuesday, 22 November 2011

Dances with Wolves, Tig Productions and Majestic Films International, 1990. Director: Kevin Costner.
Topics to be Covered:  Late Twentieth-Century Depictions of White Settlers and First Nations Peoples; Differences Between the Movie and T.V. (Format, Audience and Message); Background to the American Civil War and the Western Frontier.
Readings:
Armando José Prats, “The Image of the Other and the Other Dances With Wolves: The Refigured

Indian and the Textual Supplement,” Journal of Film and Video 50,1 (1998): 3-19. (Online).
Peter Seixas, “Popular Film and Young People's Understanding of the History of Native American-
White Relations,” The History Teacher 26,3 (1993): 351-370. (Online).
12) Historical Fiction III: Flights of Fancy
Tuesday, 22 November 2011
Pirates of the Caribbean: The Curse of the Black Pearl, Walt Disney Pictures and Jerry Bruckheimer Films, 2003.  Director: Gore Verbinski.
Topics to be Covered:  Appeals to the Historical Imagination; Attention to Historical Detail in Historical Fiction; Film and the Intersection of Myth and History; Background to Eighteenth-Century British West Indies, the Royal Navy, Privateers and Piracy.
Readings:
Erin Mackie, “Welcome the Outlaw: Pirates, Maroons, and Caribbean Countercultures,” Cultural
Critique 59 (2005): 24-62. (Online).
13) Final Class Fall Term/ Review
Tuesday, 6 December 2011

Exam Period 9 to 21 December, 2011

☺☺☺ HOLIDAYS ☺☺☺
14) Film on History I: Getting into the Profession
Tuesday, 10 January 2012

The History Boys, Fox Searchlight Pictures, DNA Films and BBC Two Films, 2006. Director: Nicholas Hytner.
Topics to be Covered: How The Study of History and Its Importance is Portrayed on Film; Transposing Narrative: The Relationship Between Theatre and Film; Background to the English Public School and the Oxbridge Experience.
Readings:
Paul Ashwin, “Variation in Students' Experiences of the ‘Oxford Tutorial,’” Higher Education 50,4

(2005): 631-644.

 “The Truth Behind the History Boys: An Interview with Alan Bennett and Nicholas Hytner,” The
Telegraph 21 June 2004, http://www.telegraph.co.uk/culture/theatre/drama/3619379/The-truth-behind-the-History-Boys.html (Accessed on 10 August 2011).
15) Film on History II: Satirizing History
Tuesday, 17 January 2012

Mel Brooks’ History of the World, Part I, Brooksfilms, 1981. Director: Mel Brooks.
Topics to be Covered: Satire of Historians and History; Assumptions of the Public’s Historical Consciousness; Can History be Funny?; What Happens When the Joke Isn’t Funny Anymore?: The Historical Sociology of Humour.
Readings:
Chapter 7, “‘It’s Good to Be King!’ History of the World, Part 1 (1981),” in Robert Allan Crick, The
Big Screen Comedies of Mel Brooks, (Jefferson: McFarlane, 2002), 118-135. (On Reserve).

Jon Solomon, “In the Wake of ‘Cleopatra’: The Ancient World in the Cinema since 1963,” The

Classical Journal  91, 2 (1996): 113-140. (Online).

16) Film on History III: Inspired by Reality 
Tuesday, 24 January 2012

The Trotsky, The Harold Greenberg Fund and Park Ex Pictures, 2009. Director: Jacob Tierney.
Topics to be Covered: Assumptions of the Public’s Historical Consciousness; Background to the Russian Revolution and Communism.
Readings:
Linda Barnard, “The Trotsky: Revolution for the Teenage Masses,” The Toronto Star 13
May 2010 http://www.thestar.com/entertainment/movies/article/809252--the-trotsky-revolution-for-the-teenaged-masses (Accessed 10 August 2011).

Michael Cox, “Trotsky and His Interpreters; or, Will the Real Leon Trotsky Please Stand up?” Russian

Review 51, 1 (1992): 84-102. (Online).
17) The Historical Documentary I: American War and British History
Tuesday, 31 January 2012

Ken Burn’s The Civil War, American Documentaries Inc., Florentine Films, Kenneth Lauren Burns, Time-Life Video and WETA (PBS), 1990.
Simon Schama’s History of Britain, British Broadcasting Corporation, 2000.
Topics to be Covered: History and the Small Screen; Narrative Voice and the Historical Documentary, Tropes and Traditions of the Documentary; Background to the Production of the Civil War and the History of Britain.
Readings:
Simon Schama, “Fine-Cutting Clio,” The Public Historian 25,3 (2003): 15-25.

Taylor Downing, “T.V. History: Requiem or Resurrection?” History Today 61,1 (2011): 28-30.

(Online).
Brian Winston, “Documentary History and Film,” History Today 56,1 (2006): 29-33. (Online).
Gary Edgerton, “Ken Burns’s Rebirth of a Nation: Television, Narrative and Popular History,” in

Marcia Landy, The Historical Film: History and Memory in Media,” New Brunswick: Rutgers

University Press, 2001): 303-315. (On Reserve).
18) The Historical Documentary II: Canada: A People’s History
Tuesday, 7 February 2012

Canada: A People’s History, Canadian Broadcasting Corporation, 2000.

Topics to be Covered: Presenting Canada’s History on T.V.; The Documentary Tradition in Canada; Similarities and Differences with Burns and Schama; Creating a Bilingual, Multicultural Historical Narrative; What is a “People’s” History?; Background to the Production of Canada: A People’s History.
Readings:
Gene Allen, “The Professionals and the Public: Responses to Canada: A People’s History,” Histoire
Sociale: Social History 34, 68 (2001): 382-391. (Online and In Stacks).
Joe Friesen, “‘Canada: a People’s History’ as ‘Journalists’ History” History Workshop Journal 56,1
(2003): 184-203. (Online).
Monica Macdonald, “The Past in Prime Time: Canadian History, the CBC/SRC, and the National

Archives,” Archivist 120 (2002): 29-33. (On reserve).

19) History as Reality T.V.

Tuesday, 14 February 2012

Topics to be Covered: The Rise and Fall of History Reality T.V.; The Historical Imagination; Can We Ever Know What the Past Was Really Like?; Living History Vicariously; Americanizing British T.V. and Other Issues of Cultural Relevance; Background to 1900 House and 1940s House.

The 1900 House, Channel 4/PBS and Wall to Wall Television, 1999.

The 1940s House, Channel 4 and Wall to Wall Television, 2001.

Readings:
Julie Anne Taddeo and Ken Dvorak, “The PBS Historical House Series: Where Historical Reality
Succumbs to Reel Reality,” Film & History: An Interdisciplinary Journal of Film and
 Television Studies  37,1 (2007): 18-28. (Online).
20) WINTER READING WEEK

Tuesday, 21 February 2012

21) History and the Small Screen

Tuesday, 28 February 2012

Topics to be Covered:  Historica Minutes, CHEX Flashbacks, Other Appeals Made to History on the Small Screen.
Readings:
Elspeth Cameron, “Heritage Minutes: Culture and Myth,” Canadian Issues / Thèmes Canadiens 17
(1995): 13-24. (Online).

Janice Dickin-McGinnis, “Heritage Minutes: Myth and History,” Canadian Issues / Thèmes Canadiens
17 (1995): 25-36. (Online).

Deborah Morrison, “Must-See T.V.” Canada's History 91,2 (2011): 60. (Online).

Historica-Dominion Institute Minutes: http://www.histori.ca/minutes
22) History and Propaganda 
Tuesday, 6 March 2012

Topics to be Covered:  Political Messages Couched in Historical Film; Film in the Early Soviet Union and in Nazi Germany.

Battleship Potemkin, Goskino, 1925. Director: Sergei M. Eisenstein.
Readings:
Martha J. Feldmann, “Totalitarianism Without Pain: Teaching Communism and Fascism With Film,”


History Teacher 29,1 (1995): 51-61. (Online)

Rainer Rother, “What is a National Socialist Film?” Historical Journal of Film, Radio & Television

27,4 (2007): 455-469. (Online)
David Welch, “Hitler’s History Films,” History Today 52,12 (2002): 20-25. (Online).

23) Film as Primary Source in History: The Newsreel, the Documentary and the Home Movie
Tuesday, 13 March 2012

The Triumph of the Will, Leni Riefenstahl-Produktion, NSDAP Reichspropagandaleitung Hauptabt Film, 1935. Director: Leni Riefenstahl.

Canadian Army Newsreel. TBA

Movietone Newsreel. TBA
Topics to be Covered: The History and Purposes of the Newsreel, the Contemporary Documentary and the Phenomenon of the Home Movie; The Newsreel and the Documentary as Historical Source;  the Narrative Voice; the Narrative Vision.
Readings:
Richard Meran Barsam, “Leni Riefenstahl: Artifice and Truth in a World Apart,” in Richard Meran

Barsam, ed. Nonfiction Film: Theory and Criticism, (New York: E.P. Dutton, 1976), 250-262.

(On Reserve).
Rosemary Bergeron, “A History of the Newsreel in Canada,” Moving Image 7,2 (2007): 25-54.

(Online).

Jo Fox, “John Grierson, His ‘Documentary Boys’ and the British Ministry of Information, 1939-1942,”


Historical Journal of Film, Radio and Television 25,3 (2005): 345-369. (Online).
24) Preserving Film: The Importance of the Content and Carrier
Tuesday, 20 March 2012

Topics to be Covered: Differences Between Media and Messages; Conservation Issues for Various Types of Moving Pictures from Celluloid Nitrate to Digital Images; Institutions that Preserve Film for Future Generations.
Readings:
Julie A. Reilly, “Celluloid Objects: Their Chemistry and Preservation,” Journal of the American

Institute for Conservation 30,2 (1991): 145-162.
25) YouTube and the Digital Age
Tuesday, 27 March 2012

Topics to be Covered:  New Means of Viewing Moving Pictures; History Portrayed on YouTube and the Web; Whither History and Film?: Issues Surrounding Digital Viewing and Preservation.

Readings:
D. L. LeMahieu, “Digital Memory, Moving Images, and the Absorption of Historical Experience,”
Film & History: An Interdisciplinary Journal of Film and Television Studies 41,1 (2011): 802-

106. (Online).
26) Final Class Winter Term / Review 

Tuesday, 3 April 2012

EXAM PERIOD 9 to 24 April 2012
FIN
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