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HISTORY DEPARTMENT

TRENT UNIVERSITY

HISTORY/CANADIAN STUDIES 4030Y: THE HISTORY OF NIGHT
2011-2012
Peterborough Campus
	Instructor:

Keith Walden
	Email:

kwalden@trentu.ca
	Telephone:
748-1011, ext. 7703

	Campus:

Peterborough - Traill
	Office location:

Wallis Hall 126
	Office hours:

Wed. 2:00 – 4:00 pm


	Secretary:

Christine Quigley
	Email:

history@trentu.ca

	Office location:

LEC, S. 101.5
	Telephone:
748-1011, ext. 7706


Course Description:
Night is a time of pleasure and danger, a time of shadows and dreams. Darkness corrodes the structures of routine existence, and permits alternative ways of understanding and being in the world. In the context of this course, however, the term, ‘night’, is meant in a broad sense, encompassing the dark sides of human experience, not simply activities that go on between sundown and sunrise. In particular, History 4030 is concerned with the impact of sexuality, crime and commercial entertainment on Western society.

Because darkness warps conventional meanings, it is a useful avenue to approach what some historians call ‘the new cultural history’. These scholars conceive of culture in an anthropological sense, as the way existence is organized and ordered. They are interested in exploring how people create and sustain meaning in their lives. Meaning is not natural, obvious or ‘given’. It is a human creation, communicated in countless ways, and continually contested by different groups. This course is intended, in part, as an introduction to ‘new cultural history’.

In the first term, we will look at a number of recent books and articles to get an idea of the sorts of questions being asked in this field, the kinds of sources being used, and the analytical methods being employed. 

In the second term, you will have a chance to apply some of these approaches to a topic of your own choosing. You will be expected to produce an original research paper of about 35 pages, based either on primary sources or an extensive body of secondary literature. More information on the expectations for second term work can be found at the end of the syllabus.
Course Format:

	Type

Seminar
	Day

Wed
	Time

4:00 – 6:00 pm
	Location

Traill College, Wallis Hall 102


Course Evaluation:

	Type of Assignment
	Weighting
	Due Date

	Tutorial participation
	25%
	

	Essay – fall term
	25%
	16 November

	Research essay – winter term
	50%
	21 March


Tutorial Participation: 
The mark is based on attendance, preparation for, and participation in tutorials. If you are absent from more than one tutorial in the first term, without legitimate reason, you must submit a summary of the reading or readings for the missed class at the next tutorial. For each summary not submitted, two marks will be deducted from the final grade.

First Term Essay:  

The first term paper involves a 3000 word review of an important secondary work relating to the topic of your second term research essay. This review should indicate the thesis, situate the book in its wider historiographical context, and assess its contribution to scholarship by discussing its strengths and weaknesses. It is essential to consult other materials beside the featured book. The title of the work to be reviewed must be approved by me, no later than the week after the first reading break, but hopefully before then. 

The essay is due on November 16, in class.

Second Term Paper:  

This paper should be about 35 pages long. If it is based on secondary sources, a minimum of 40 significant bibliographic items should be used. (Please note that a book containing a number of essays counts as one item.) The topic does not necessarily have to relate to the themes of night or darkness, but it should involve some aspect of cultural history. Choose your topic carefully, taking into consideration the availability and location of sources. Depending on what you chose to investigate, travel and/or reliance on Interlibrary Loan may be necessary.

This essay is due on March 21, at noon.
IMPORTANT MATTERS REGARDING ESSAYS

1. It is assumed that you are thoroughly familiar with Trent’s Academic Integrity policy, which is printed elsewhere in this syllabus. 

2. For your protection: because assignments sometimes get lost, and because questions of authorship sometimes arise, it is essential that, if requested, you be able to document your creative process in producing assignments. You must keep your research notes and rough drafts for essays and assignments, even after the finished work has been graded and returned. If composing on a computer, make hard copies of work in progress or use the ‘save as’ function at regular intervals so that you have a track record of how the assignment evolved. The sequence of drafts should be carefully noted.
3. All assignments must be original, produced by you, and prepared for this course alone. An essay prepared for or used in another course will be failed. If you are drawing heavily from sources used in assignments for previous or current courses, you should notify me beforehand.

4. Late papers will be accepted only if there is a legitimate reason for the delay. Essays not handed to me personally should be deposited in the essay drop box located near the History Department office at S 101 LEC. If an essay is not submitted to me directly, you assume all risk that it does not go astray.

5. All research involving the use of human subjects (such as interviews for a research essay) requires advance approval from a duly constituted University Committee, in this case the History Ethics Committee. Details about the approval process are available from the instructor.

6. Essays must be submitted in hard copy.

Course Goals:
As a fourth year course, The History of Night provides students with the opportunity to explore sophisticated approaches to cultural and social history, both through class discussion of scholarship in the field and through advanced independent research. Students should be able to use their advanced knowledge of the field and skills in critical thinking, historical writing, historical approaches and methodologies, to research a topic in depth (using primary and secondary sources), produce an original analytical argument based on the evidence, and situate it in the appropriate historiographical and theoretical contexts. Students should be able to communicate their arguments to the instructor and their peers with clarity, accuracy, and logic through major research papers. Students on completing the course successfully should understand the conventions of historical writing, the rules of academic integrity and professionalism, the importance of personal initiative and accountability, and the evolving nature of historical knowledge, and should be able to evaluate historical writing effectively through examination of sources, arguments and methodologies.
University Policies
Academic Integrity:

Academic dishonesty, which includes plagiarism and cheating, is an extremely serious academic offence and carries penalties varying from a 0 grade on an assignment to expulsion from the University. Definitions, penalties, and procedures for dealing with plagiarism and cheating are set out in Trent University’s Academic Integrity Policy. You have a responsibility to educate yourself – unfamiliarity with the policy is not an excuse. You are strongly encouraged to visit Trent’s Academic Integrity website to learn more – www.trentu.ca/academicintegrity.
Access to Instruction:

It is Trent University’s intent to create an inclusive learning environment. If a student has a disability and/or health consideration and feels that s/he may need accommodation to succeed in this course, the student should contact the Disability Services Office (Blackburn Hall, Suite 132, 748-1281, disabilityservices@trentu.ca) as soon as possible. For more details, see the Trent Calendar under ‘Access to Instruction.
Trent Grading Scheme:
	A+ 90-100%
	B+ 77-79%
	C+ 67-69%
	D+ 57-59%
	F 0-49%

	A  85-89%
	B  73-76%
	C  63-66%
	D  53-56%
	

	A- 80-84%
	B- 70-72%
	C- 60-62%
	D- 50-52%
	


Required Texts:
Roger A. Ekirch, At Day’s Close
Timothy J. Gilfoyle, A Pickpocket’s Tale
Eric C. Schneider, Smack: Heroin and the American City
Philip Gourevitch & Errol Morris, The Ballad of Abu Ghraib

Canadian Scholars Press, Repro-Text

Weekly Seminar Schedule – Fall Term
1. September 14
INTRODUCTION

2. September 21
NIGHT’S EARLY MODERN HISTORY

Reading:


Roger A. Ekirch, At Day’s Close: Night in Times Past (Norton 2005)
3. September 28
THE UNDERWORLD

Reading:

Timothy J. Gilfoyle, A Pickpocket’s Tale: The Underworld of Nineteenth-Century New York (Norton 2006)

4. October 5
 MURDER AND MAYHEM

Readings:

Frank Mort, “Scandalous Events: Metropolitan Culture and Moral Change in Post-Second World War London,” Representations 93 (Winter 2006), 106-37

LaKisha Michelle Simmons, “‘Justice Mocked’: Violence and Accountability in New Orleans,” American Quarterly 61, 3 (Sept. 2009), 477-98
Luis Alvarez, The Power of the Zoot: Youth Culture and Resistance during World War II (California 2008), Ch. 5 “Zoot Violence in Los Angeles,” 155-199
5. October 12
ROUND TABLE ON RESEARCH PAPER TOPICS 


Reading:

There is no formal reading for this week, but you should make a start on Schneider’s book for the next week 

6. October 19
URBAN PLAGUE

Reading:

Eric C. Schneider, Smack: Heroin and the American City (University of Pennsylvania Press 2008)
7. November 2
FIGHTING TERROR ON THE DARK SIDE

Reading:

Philip Gourevitch and Errol Morris, The Ballad of Abu Ghraib (Penguin 2008)
8. November 9
WOMEN IN THE LIME LIGHT

Readings:

Susan Glenn, Ch. 6, ‘“Nationally Advertised Legs”: How Broadway Invented “The Girls”,’ Female Spectacle: The Theatrical Roots of Modern Feminism (Harvard 2000), 155-87
John F. Kasson, ‘Behind Shirley Temple’s Smile: Children, Emotional Labor, and the Great Depression,’ in James W. Cook, Lawrence B. Glickman and Michael O’Malley, eds., The Cultural Turn in U.S. History: Past, Present, and Future (University of Chicago Press 2008), 185-216 

Frank Mort, ‘Striptease: the Erotic Female Body and Live Sexual Entertainment in Mid-Twentieth-Century London,’ Social History 32:1 (Feb. 2007), 27-53

9. November 16
LADIES OF THE NIGHT

Readings:
Timothy Gilfoyle, City of Eros: New York City, Prostitution, and the Commercialization of Sex, 1790-1920 (New York: Norton 1994), Ch. 5, “Sporting Men,” 92-116 

Marilyn Wood Hill, Prostitution in New York City, 1830-1870 (Berkeley: University of California Press 2008), Ch. 7, ‘“Upon the Foot-stool of God”: Working Conditions of Prostitutes,’ 217-50
Elizabeth Alice Clement, Love For Sale: Courting, Treating and Prostitution in New York City, 1900-1945 (Chapel Hill: University of North Carolina Press 2006), Ch. 2, ‘The Treat: Transforming Sexual Values at the Turn of the Century,’ 45-75
10. November 23
STAGING RACE

Readings:

Karen Sotiropoulos, Staging Race: Black Performers in Turn of the Century America (Harvard 2006), Ch. 3, ‘The “Coon Craze” and the Search for Authenticity,’ 81-122
M. Alison Kibler, Rank Ladies: Gender and Cultural Hierarchy in American Vaudeville (University of North Carolina Press 1999), Ch. 5, ‘The Corking Girls: White Women’s Racial Masquerades in Vaudeville,’ 111-142 

11. November 30
EVENING WORLDS

Assignment:

The assignment this week is to watch the following sitcom episodes from the 1950s and 1960s, which can be accessed online through Youtube. Think about how these shows reflected the contexts of the periods when they were produced, and what they say about such things as gender, class, race, consumerism, childhood, parenthood, marriage and community.
The Honeymooners, ‘Alice and the Blonde’
Father Knows Best, ‘Typical Father’
Leave It To Beaver, ‘The Perfect Father’
12. December 7

RESEARCH PAPER WORKSHOP

Winter Term: Major Research Paper
As indicated above, the purpose of the second term is to give you some experience in undertaking a major independent research project. Your objective is to define a manageable topic, to locate the relevant sources, to analyze those sources effectively, to place your findings within relevant historiographical contexts, and to communicate the results in a clear, organized fashion. The topic will be determined in consultation with me, and should be finalized before the end of the first term.
Because the winter term focus is on independent research, group seminars will be replaced after the mid-year break with one-on-one consultations. There will be three compulsory meetings with me over the course of the term. At the first one, which will occur early in the term, you will be expected to bring a preliminary list of the sources you intend to consult. This will not be a complete list, because additional items will come to light as you progress with the research. However, it should be an extensive list, and it should demonstrate that sufficient research materials are at hand to allow for the completion of a substantial paper. A list of two or three items thrown together at the last minute is not sufficient. If you are doing a topic based on secondary materials, with a minimum of 40 sources, the list should demonstrate that the target is feasible. 
At the third compulsory meeting, which will be scheduled after the reading break, you will be expected to produce an outline of how you intend to structure the paper. This presupposes that by this time you will have completed most of the basic research for the project. 
In addition to the compulsory meetings, it is expected that you will consult with me as your research, thinking and writing progresses. Given the nature of independent research, it is impossible to predict when such guidance and feedback will be useful so the onus is on you to make appointments to discuss specific issues arising from your work. Do not hesitate to request a consultation at any point.
